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ITHACA COLLEGE WIND ENSEMBLE 
Stephen Peterson, conductor 
with 
Elizabeth Shuhan, flute soloist 
Alexander Shuhan, horn soloist 
Ford Hall 
Tuesday, October 14, 2008 
8:15 p.m. 
ITHACA 
PROGRAM 
Suite No. 2 in F, Op. 28 (1911) 
I. March 
II. Song Without Words 
III. Song of the Blacksmith 
IV. Fantasia on the Dargason 
Summer's Journey (2005) 
I. Sunrise with Seascape 
Gustav Holst 
(1874-1934) 
12: 
Elliot Schwartz 
(b. 1936) 
17:00 
Elizabeth Shuhan, flute 
II. Twilight Arrival 
Alexander Shuhan, horn 
All the Bells and Whistles (1996) 
INTERMISSION 
The Solitary Dancer (1966) 
Symphonic Metamorphosis 
on Themes of Carl Maria von Weber (1943) 
I. Allegro 
II. Turandot, Scherzo 
III. Andantino 
IV. Marsch 
Jeffrey Hass 
(b. 195 
9:0v 
Warren Benson 
(1924-2005) 
7:00 
Paul Hindemith 
(1895-1963) 
Trans. by Keith Wilson 
22:00 
To receive occasion~( emails from the School of Music about upcoming concerts, 
send an email with your name and address to: concerts@ithaca .edu 
Photographic, video, and sound recording and / or transmitting devices are not permitted 
in the WhaleT\ Center concert halls. Please turn off all cell phone ringtones. 
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Biographies 
Alexander Shuhan joined the Ithaca College faculty in 1998 and is 
presently Associate Professor of Horn and a member of both the 
Ithaca Brass and Ithaca Wind Quintet. Since 2005, he has been a 
Valade Instructor of Horn at the Interlachen Summer Arts Camp. As 
a founding member (1993), hornist, pianist and composer of 
Rhythm & Brass, he has performed extensively throughout the 
United States, Canada, Japan and the Middle East. The group's seven 
CD's include: Inside the Blue Suitcase (2005), featuring original 
compositions by R&B members; Sitting In An English Garden-Music of 
the Beatles, Pink Floyd and Led Zeppelin (2000); More Money f ungle-
Ellington Explorations (1997); Christmas Time Is Here (1995); Time In 
September (1994); Song and Dance (1994); and a play-along CD for Jazz 
Player Magazine in September 1995. Shuhan was a member of Dallas 
Brass from 1985-1993. As a member of Rhythm & Brass and Dallas 
Brass, he has appeared as soloist with numerous U.S. symphony 
orchestras, including those in Dallas, Detroit, Milwaukee, Rochester, 
Syracuse, Tucson, Phoenix, Jacksonville, Oregon, Denver and Grand 
Rapids. He is principal horn with the Cayuga Chamber Orchestra, 
performs frequently with the Rochester Philharmonic and Syracuse 
Symphony Orchestras and appears regularly at the Skaneateles 
Chamber Music Festival. He has studied at Southern Methodist 
_ University with Greg Hustis, the Eastman School of Music with 
·Verne Reynolds, and the Pre-College Division of the Juilliard School 
. ./ with Harry Berv. Other teachers include Marvin Howe, Nancy 
Cochran, John Jacobsen and Henry Babcock. He lives in Ithaca with 
his lovely wife, Elizabeth, and four sons, Nicholas, Samuel, 
Maximilian and Nathaniel. And although he has traveled to Alaska 
and was thrilled to see the northern lights, he was not in fact able to 
see Russia from his vantage point. 
Elizabeth Shuhan has lectured in chamber music, music education 
and music theory at Ithaca College. She is an outside private flute 
instructor at Cornell University and is currently on the faculty of the 
Hochstein School of Music in Canandaigua. As the current principal 
flutist with the Fort Smith Symphony (AR), she has recorded for the 
Naxos label. Ms. Shuhan is also a regular member of the Skaneateles 
Festival Chamber orchestra each summer in Skaneateles, New York. 
She was previously the director of the University of Arkansas Suzuki 
Music School, an elementary music specialist in the Arkansas public 
schools and a member of the North Arkansas Symphony Orchestra 
and Meridien (MS) Symphony Orchestra . She was also an active 
chamber musician and adjudicator in Mississippi, Arkansas, 
Oklahoma and Missouri before moving to central New York in 2004 . 
She holds degrees from the University of Arkansas and the University 
of Southern Mississippi and has received advanced Suzuki flute 
teacher and performance training from Toshia Takahashi, the 
founder of the Suzuki flute method. 
Program Notes 
Gustav Holst (1874-1934) is ·one of the most distinguished British 
composers of the 20th-century. After graduating from the Royal 
College of Music, Holst made a living as a professional trombonist. 
In 1903, Holst gave up playing tlJ.e trombone and focused on 
teaching and composing. He served as the music director at St. Pa 
Girl's School in Hammersmith, a position he retained for life. Holst ) 
also held teaching positions at Morley College, the Royal College of 
Music, and Harvard University. As a composer, Holst contributed 
important works in nearly every major genre including operas, 
symphonies, ballets, chamber works, solo songs, and choral works. 
While Holst is best known for his orchestral suite, The Planets, Holst's 
works for military band are considered as cornerstones of the concert 
band repertoire. The two suites for military band were among the 
first compositions written specifically for wind band . 
Composed in 1911, the Second Suite in F for Military Band uses English 
folk songs and dances as its basis. Holst was so preoccupied with the 
details of supervising a· performance by Morley College students of 
·Purcell's Fairy Queen, the first since the 17th century, he forgot about 
the work until asked to compose another suite for military band in 
1921. The suite was premiered on June 30, 1922 in London's Royal 
Albert Hall by the Military School of Music Band. Nationalism in 
music flourished during this time period; composer's interest in fol 
music was an important element in that movement. Holst's use of 
folk music materials can be attributed to his discovery of English Folk 
Music. 
Second Suite in Fis comprised of four movements, each with its own 
distinctive characteristics. The first movement, March, contains 
three different folk melodies. It begins with five-note motif from the 
low brass, then gives way to the lively "Morris Dance," a traditional 
dance tune from rural England. After the opening "Morris Dance'', a 
broad and lyrical folk song, "Swansea Town", features the 
Euphonium and is followed by "Claudy Banks," which has a lilting, 
swing feeling. The second movement, "Song Without Words", is a 
tender setting of the English song, "I'll Love My Love." Beginning 
with the oboe, the words to this song tell of two lovers separated by 
their parents, and of the deep love they will always have for each 
other. The "Song of the Blacksmith" provides rhythmic complexity. 
It demonstrates Holst's inventive scoring with a lively rhythm being 
played on the blacksmith's anvil. The final movement is based on a"' 
English country dance and folk sing dated to from the 16th centur 
The Dargason. After being played seven times, Holst combines it witfi 
the well-known "Greensleeves." 
Warren Benson (1924-2005), composer, conductor, performer, 
writer, and humorist was best known for his dynamic music for wind 
ensemble and percussion, and for his moving song cycles. He wrote 
over 150 works, including pieces which have been dubbed as 
masterpieces of the twentieth century. He was a timpanist with the 
Detroit Symphony Orchestra and earned two degrees from the 
University of Michigan. He conducted and taught composition at 
Anatolia College in Salonika, Greece, Mars Hill College, Ithaca 
College, and the Eastman School. Benson was Professor of Percussion 
and Composition for fourteen years at Ithaca College, which 
included seminal work on music education for the Ford Foundation's 
Contemporary Music Project. He also organized the Ithaca College 
Percussion Ensemble, one of the first percussion ensembles on the 
east coast. His works have been described as combining "sinewy 
sparseness with a pervasive concern for lyricism in compositions that 
are varied, selective, and non-doctrinaire in their technique and 
style." 
The Solitary Dancer (1966) was commissioned by the Clarence, New 
York, Senior High School Band. A one-sentence program note is 
printed on the score: The Solitary Dancer deals with quiet, poised 
energy that one may observe in a dancer in repose, alone with her 
inner music." This quiet, energetic piece was one of the first to 
employ aspects of what has come to be called "minimalism." Subtle 
changes and nuance are often the main event. The piece is through-
composed with nearly all elements introduced in the first fifteen 
- ... measures. The key signature is two flats, with a tonal center of D, 
_,: making it sound Phrygian. 
Jeffrey Hass is currently Professor of Composition .at Indiana 
University, Bloomington, where he serves as the Director of the 
Center for Electronic and Computer Music (CECM), having 
previously taught music theory and composition on the faculties of 
Rutgers University and the Interlachen Center for the Arts . His 
compositions have been premiered by the Louisville Orchestra, 
Memphis Symphony and the Concordia Chamber Orchestra, and 
have had performances at Lincoln Center and at many national 
conferences. His band and orchestral works have won several 
national competitions and are published by MMB Music Publishers, 
St. Louis and Ludwig Music Publishers, Cleveland. 
Composer's Notes: All the Bells and Whistles was written with a 
commission from the Monroe-Woodbury Wind Ensemble in the 
early part of 1996 and later revised in 2000. The ensemble director, 
John Lynch, had heard an earlier work of mine for symphonic band 
with electronic tape, Lost in the Funhouse (Ludwig), and approached 
me with the idea of composing a similar work for high school wind 
ensemble and tape. Students, parent booster groups and others raised 
funds for the commission. The students enjoyed working with me on 
the piece, suggesting elements they would like to see incorporated . 
into the final product. I was excited about interweaving electronics 
with the smaller forces of a chamber-sized group and about 
combining electronics in a composition for students whose lives 
were surrounded with such sounds. The title, All the Bells and 
Whistles, came from an old expression that described something 
made with all the latest technology (along with the fact the 
percussion parts are full of b.ells and even a whistle). My composing 
career began with my own high school band and I have great 
memories of both the important musical moments as well as the fun 
and camaraderie. In that regard I wanted to produce a piece for them 
which, while making a serious musical statement, was also fun to 
prepare, perform, and ultimately to be heard. 
In formulating the structure of the piece, I wanted to make use the 
rich palette of contemporary musical language but also to employ a 
procedure which was discernible and rewarding to follow. I selected 
the idea of a series of variations on a short melodic fragment. 
Because the .melody is short, the variations are also brief and tend to 
flow in into one another, rather than producing separate sections . I 
use the electronic portion as a timbrel extension of the band - no 
more or less important than any of the other sections. In selecting 
the material for the electronics, I wanted to draw from the diverse 
resources of our musical culture, selecting very modern sounds, such 
as digitally altered piano sounds, percussive metallic soun~s, Latin 
percussion and even rap to be used in an integrated texture within 
the ensemble. Because of the complexity of the rhythmic structure, 
the conductor is supplied with a click-track to better coordinate the 
ensemble with nie electronics. 
Elliott Schwartz (b. 1936) studied composition with Otto Luening 
and Jack Beeson at Columbia University (AB 1957, MA 1958, Ed.D 
1962). He also worked privately with Paul Creston. He is the Robert 
K. Beckwith Professor of Music at Bowdoin College in Brunswick, 
Maine where he has taught since 1964, including twelve years as 
department chair. From 1988 to 1992 he also held a half-time 
Professorship of Composition at The Ohio State University School of 
Music. 
Performances of his music include the Minnesota Orchestra, 
Indianapolis Symphony, Cincinnati Symphony, Milwaukee 
Symphony, Saint Paul Chamber Orchestra, Contemporary Chamber 
Ensemble, ALEA III (Boston), Pittsburgh New Music Ensemble, New 
York Chamber Soloists, and various others in London, Amsterdam, 
and Los Angeles . Honors and awards include a Dutch Gaudeamus 
Prize, two Rockefeller Foundation residencies at Bellagio, Italy, thre 
grants from the National Endowment for the Arts, an NEA 
Consortium commission, and a McKim Fund commission from the 
Library of \'.ongress . 
(( 
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Summer's Journey was commissioned by the World-Wide 
Concurrent Premiers and Commissioning Fund, Inc. and premiered 
by the University of Minnesota Wind Ensemble on April 16, 2006. 
The piece can be heard as a two-part, loosely programmatic, "Day _ 
Piece" and "Night Piece," evoking images of dawn and dusk. The first 
movement Sunrise with Seascape features solo flute; the second 
movement Twilight Arrival features solo horn. 
Schwartz writes, "In my composing I often make allusions to existing 
pieces from the •music literature. Summer's Journey is no exception. 
Its very title, for example, refers to the "Winter's Journey" of 
Schubert. It also contains brief quotations from Mozart's flute 
concerto (in honor of that composer's 250th birth year), from other 
works with the name "flute" or "horn" in the title, and from still 
other pieces ... linked to dawn, dusk, or the sea." .Schwartz draws these 
musical quotations from Mozart's "The Magic Flute," Debussey's "La 
Mer," Grofe's "Grand Canyon Suite," and Mahler's '"Youth's Magic 
Horn". 
Paul Hindemith (1895-1963) is regarded as one of the foremost 
German composers of his generation, and is most remembered for 
his brilliant ability to compose in a contrapuntal style, and his 
contributions to the world of music theory. Born into a musical 
family in Hanau, Germany, Hindemith learned violin as a child, and 
eventually studied violin, composition, and conducting on full 
scholarship at the Hochsche Konservatorium in Frankfurt. 
Hindemith served as concertmaster of the Frankfurter 
Museumsorchester from 1915 until 1923, with a two year absence for 
military duty, where he played in a regimental band. 
Hindemith received his first international recognition at the 1922 
International Society for Contemporary Music festival in Salzburg. 
One year later he began administrative work for the Donaueschingen 
Festival over whom he exerted great control, programming works of 
controversial composers like Schonberg and Webern . As the Nazis 
came to power, they began a campaign to discredit music they found 
"degenerate," primarily by com posers of Jewish heritage those or 
political views did not align with those of the Party. Though 
Hindemith was not Jewish, a notorious exhibition in Diisseldorf in 
1937, some of his music was placed on display, and with it, the 
motto, "who eats with Jews, dies of it." Panicked, Hindemith and his 
wife· fled to Switzerland where they remained until their move to the 
United States in 1940. 
In 1945 Hindemith was granted a position at Yale University where 
he taught composition students as notable as Lukas Foss and 
Norman Dello Joio. Hindemith returned to Switzerland in 1953 
where he taught at the University of Zurich for two years, and 
remained until his death in 1963 . 
I 
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The Symphonic Metamorphosis on Themes o(Carl Maria van Weber 
began as a collaborative project between Paul Hindemith and famed 
ballet choreographer Leonide Massine in 1940, but was abandoned 
because of artistic differences: Massine planned to use costumes 
designed by Salvador Dali, whose work Hindemith disliked intensely, 
while Hindemith's music was "too personal" for the concept that 
Massine envisioned. Thankfully, Hindemith held onto the music, 
and three years later, finished composing what would become easily 
his most popular work for orchestra. 
The opening Allegro is a march that swaggers along in an Eastern 
European style, and with its use of modal harmonies and open 
sonorities, sounds almost medieval at times. By jumping between 
dense textures, soloistic sections, and unison melodies that employ 
the entire ensemble, Hindemith crafts a playful, tongue-and-cheek 
opening movement. The Scherzo that follows is l)ased on an 
overture Weber wrote for Friedrich Schiller's play Turandot. Weber's 
theme is based on a Chinese melody, and is the only one to appear 
in the entire movement. Around its simple four measure phrases, 
Hindemith builds variations for each section in the ensemble, 
including a fugetta for brass beginning in the trombones and a 
wonderful percussion variation that ends the movement. The 
Andantino, slow only in comparison to the other movements, uses a 
sweet yet somber minor-mode melody as its basis, and has two main 
sections. Once reaching the halfway point, the previous-stated 
material effectively repeats itself, this time with an extensive flute 
solo floating over top. The Marsch finale is based on an obscure 
piano duet, and was actually a funeral march in its original form. 
Hindemith doubles Weber's intended tempo and closes the work 
with sparkling brilliance and fanfare. 
Hindemith is often called the "twentieth-century Bach" because of 
his masterful use of counterpoint in all of his works, of which 
Symphonic Metamorphosis is no exception. Because the orchestral 
version is one of the finest showcases for the winds, brass, and 
percussion in the repertoire, there is no question as to the work's 
triumphant success as a transcription for wind ensemble. 
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Concert Calendar 
Guest Concert: United Stille Air Force Band Of Liberty 
Master Class: Stephen Pollock, tenor saxophone 
Guest Recitnl: Stephen Pollock, tenor saxophone 
Faculty Recital: Harold Reynolds, trombone 
Master Class: Paul Sperry, tenor 
Master Class: Paul Sperry, tenor 
Master Class: fames Ehnes, violin 
Lecture "Art Song Composition": Paul Spery , tenor 
The Louis K. Thaler Concert Violinist Series 
Guest Recitnl: fames Ehnes, violin and Andrew Armstrong, piano 
Master Class: Paul Sperry, tenor 
The Robert G. Boehm/er Community Foundation Series 
Guest Lecture/Recital: Paul Sperry, tenor 
and Charis Dimaras, piano 
Master Class: Wilfred Roberts, bassoon 
Tuba Ensemble-"Octubafest"; David Unland, director 
Faculty Recital: Brad Hougham, baritone 
and Diane Birr, piano 
Faculty Chamber Music Recital: Ithaca Wind Quintet 
Faculty Recital: Patrice Pastore, soprano 
Faculty Recital : Deborah Llfton, soprano 
and Charis Dimaras, piano 
Faculty Chamber Music Recital: Ithaca Brass 
Flute Ensemble; Lisa Thornton, graduate conductor 
Kulmusik Contemporary Chamber Ensemble; 
Sally Lamb, artistic director 
29'h Choral Composition Festival; closing concert 
Faculty Recital: Charis Dimaras, piano 
Trombone Troupe; Erik Kibelsbeck, conductor 
Faculty Recital; voice faculty and Kathleen Rountree, piano 
Jazz Workshop; Michael Titlebaum, musical director 
Faculty Recital: Frank Gabriel Campos, trumpet 
Opera Workshop; Brian Demaris, stage/ music director 
Faculty Recital: Jennifer Kay, mezzo-soprano 
and Andrea Merrill, piano 
Wind Ensemble; Dario Sotelo, Colonel Arnald Gabriel '50 HDRMU 
'89 Visiting Wind Conductor 
Piano Chamber Ensembles; Charis Dimaras, coordinator 
Symphonic Band and Concert Band; Dario Sotelo, Colonel 
Amald Gabriel '50 HDRMU '89 Visiting Wind Conductor 
String Quartet Marathon, Part I 
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Lawrence Doebler, conductor 
Brass Choir; Keith Kaiser, conductor 
October 3 
February 2 
Ithaca College Concerts 2008-9 
(admission charge) 
Guarneri String Quartet 
Syracuse Symphony Orchestra 
with violinist Elmar Oliveira 
Vanguard Jazz Orchestra March 27 
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send an email with your name and address to concerts@ithaca .edu. 
